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The way of life of the Uzbek people has changed in recent years to an unprecedented extent.
Nowadays, a person is on the right path to live a good life, to show beautiful examples of
communication, and most importantly, to master reality aesthetically. It also has a significant impact
on the development of musical culture.

Music has a global influence on the spiritual development of society compared to other forms of art.
The First President of the Republic of Uzbekistan I.A Karimov emphasized this, saying, “The sounds
of music, no matter what people or nation they represent, express the most noble, lofty and delicate
human experiences ... Most importantly, today the art of music is in the spirit of our young generation.
has a greater and stronger impact on the development of other arts than the arts. ”* they said.

In the process of spiritual renewal, a number of programs have been developed in order to approach
the art of music as a national-aesthetic value, to further develop the traditional and modern directions
of music. In particular, a lot of scientific research has been conducted on the preservation and study of
our classical and modern musical heritage, as well as scientific conferences aimed at supporting the
art of music.

It should be noted that new approaches have been formed to the general issues of music's impact on
the aesthetic worldview, its role in the aesthetic assimilation of reality, the formation of a high artistic
and aesthetic taste in the individual, the education of aesthetic ideals of society. Now music has become
not only an art form, but also a means of education, a force that ensures the stability of society. When

'Karimov I.A. High spirituality is an invincible force. —Tashkent: Manaviyat, 2008. B 140-141.
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we look at music from this perspective, we can see that today there is a growing need to study its
philosophical essence and explore its aesthetic content.

Most studies have studied the methodological problems of music, its content and form, the criteria of
perception of music, as the main object of research in the science of musicology, its philosophical and
aesthetic essence has not been studied;

- problems related to the perception of the musical heritage created by the Uzbek people and issues
related to the characteristics of its impact, including the aesthetic nature of scientific research on the
traditions of classical music and modern singing.

Analyzing the teachings of the philosopher Abdullah Sher Aristotle on forgiveness, he says that the
human heart is freed from negative emotions due to fear or sadness. once you perceive a work of art,
you are freed from petty feelings, spiritually elevated one head higher than yesterday. This is the
catharsis that Aristotle said. Art educates man through this means of enlightenment. That's the decent
thing to do, and it should end there."?

For example, Ibn Sina connects the origin of music with the richness of human speech: when flattering,
the voice decreases, when speaking arrogantly, it sounds loud.® He says music is an imitation of the
human mood. Oriental scholars initially considered music to be one of the philosophical sciences and
included it in encyclopedic works.* In doing so, they undoubtedly took into account the artistic and
aesthetic power of music and its social and educational role. However, the above considerations do not
negate the existing research on the aesthetic properties of music, its role in the spirituality of the
individual, the scope of the impact of musical aesthetics, and its general and methodological problems.
Therefore, it is expedient to classify them as follows:

1. Aesthetic depiction of human beauty in music and folk musical heritage, the impact of music on the
human aesthetic world, its importance in aesthetic education, scientific sources on the religious-
philosophical and moral-aesthetic nature of music. In this regard, it should be noted that in Islam,
especially in the mystical sects, such features of music as relaxation and interest are widely used. In
particular, the orientalist E.E. Bertels noted that this situation is especially noticeable in the dhikr of
the Mawlawi sect.®

2. In the scientific heritage of Central Asian thinkers, the importance of music in enriching the world
of human sophistication, its impact on emotions, tastes and views on beauty are described with
interesting scientific data. These aspects are uniquely interpreted in the works of our scholars such as
Abu Nasr al-Farabi, Ibn Sina, Fakhriddin ar-Razi, Abu Hamid Muhammad al-Ghazzali, Jalaliddin
Rumi, Umar Khayyam, Kaykovus, Zahiriddin Muhammad Babur, Abdurahman Jami, Alisher Navoi,

2Aoaynna lllep, baxoaup XycaHnoB, DpkuH YMapoB. DcTeTrka. Y ciryOuii KyutanMa. — T OIIKeHT: Y HUBEPCHUTET,
2008. - 40 ©.

3See: A6aymia Ilep, Baxomup Xycarnos, Dpkun Ymapos. Dcrernka. Ycay6uit kymianma. —Tomkent: Y3MY,
2008. — 48 6.

“See: Ucxok Paxa6os Makomuap Tomkent Canbar Hampuéta ,2006. -19 6

SSee: Beprensc E.D. Cydusm u cyduiickas nureparypa. —M.: Hayka,1980. -129 c.
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Abdurauf Fitrat.® made. In particular, Abu Nasr al-Farabi's Kitab al-Musigi al-Kabir (The Great Book
of Music) contains important ideas about the historical roots of music.” It deals with the connection of
music with the art of poetry, the direct participation of music in the depiction of reality on the basis of
artistic images. Abu Hamid Muhammad al-Ghazali, on the other hand, emphasizes that music is
permissible and that it is haram or halal, and that it has the ability to purify the human heart and soul.
In this regard, the scholar said, “Whoever has the fire of friendship and love of God in his heart, the
simo (music) is more important to him, and the fire of love burns faster. And in his heart, the friendship
of the Almighty is false, and the poison of the image is the killer. he said.®

3. G.Matyokubova, F.Askar, I.A.Ganieva, G.A.Tursunova, Z.Oripov, Sh. Research works of
I.Aykhodjaeva, M.Kalandarova can be included.®

4. Methodological problems of music aesthetics, musical-aesthetic features of lyrical songs, issues of
music perception in the researches of T.V.Cherednichenko, S.F.Gurbanalieva, A.G.Kostyuk,
L.S.Cherkashina, V.G.Sumarokhova the educational function of music, the features of the
manifestation of the categories of aesthetics in the art of music are approached on the basis of the
principles of the laws and methodology of art criticism.°

5See: A6y Hacp u6bn Myxamman anb-®apabu. TpakTaTsl 0 My3blke ¥ Ho33ud. — M.: Hayka, 1993. — 456 c.; M6u-Cuna.
Kuwra 3nanus (Jonumuoma). Matemarudeckue rnaBbl. — M.: Hayka, 1986. — 248 c.; ®axpunaun ap-Paszu. Cobpanue
Hayk ([xame yn-ynym Ba Ma3mos yi-¢ynyH). / Ilep. ¢ mepe. A.A.Ceménona / [Tox penakuueii A.A.Ceménona. — M.: U3a-
BO BOCTOYHOH Jiutepatypbl, 1995. — 184 c.; Pymu /1. Tloama o ckpeitom cmbicie / Tlon penaknueit H.®. Oxnnosa. —
Hymian6e: Updon, 1995. — 168 c.; Omap Xaiism. Pyoaiisat. Tpakratel (Peus 0 pogax (3Bykopsigax), KOTOpbIE 00pa3yroTcs
KBapTO# (AJ-KaBJ Wia WIKHOC an-iaa33u omn apbas). — M.: Dkemo, 2005. — 234 c.; KaiikoByc. KoOycHoma. —ToIIKeHT:
Uctuxgon, 1994. -171 6;3axupunaua Myxamman Bobyp. BoOoyproma. - TomkenT: HOmmy3ua, 1989. -367 6; Anumep
Hagowuit. Mykamman acapiap tymamu. 20 Tomnuk. - Tomkent: @an, 2002. T.10. — 357 6.; okamu A. TpakraT o My3BIKe.
Iox pemaxuueit M. Pamxa6osa. — Jlymau6e: Mpdon, 1994. — 195 c.; dutpar A. Y36ek Xaik MyCHKACH Ba YHHHT TAPHXH.
— Tomkent: ®@an, 1993. — 124 0.

'See: A6y Hacp uon Myxamman anp-®apabu. bosbmmas kaura o myseike. Ilepeson ¢ apab. Jaykeesoii C. — M.: Hayxa,
2007.— 469 c.

8 See: A6y Xomup Faszzonuit. Kumuéu caozar. Typkuil. 2 Tommuk. —Tormkent: Anonat, 2005. T.2. B. 121-22.

9See: Maréky6osa I'. T'asxap. Odarmxon "Jlasru". Monorpadus. -TomkeHT: AnaGuéT Ba canbat HampuéTu, 1993. - 64
6; Ackap ®. Mycuka Ba MHCOH MabHaBHMATH. Machyn Myxappup: M.XamumoBa. -TomkeHT: Y30eKMCTOH MHILIHil
sunmpknoneausicu, 2000. - 96 6; Faunea M.A. V36ex mycukacuma "Tamasop". (Tapuxmii Ba Hazapuii MyaMMmoIap
Kecumuza): ABToped. JC. ... CAHBATIIYHOCIHK (aH. HoM. —TomKkeHT: Y36ekucron Gamunii akagemuscu, 2008, -22 6;
Typcynosa I'.A. Kapum 30kupoB Ba yHuHT cynonacu (XX acp Y36eKHCTOH MycHKa MaJaHHATH kKecumuzaa): ABToped.
JUMC. ... CAaHBATIIYHOCIHK (haH. HoM. —Toukent: Y36ekucton [asnar Koncepparopuscu, 2007. - 15 6; OpHIioB 30KHp OH.
Ilapk Mycukuii Manbamysocaurn (X-XI acpmap). Vkys kymianma. Mackyn myxappup: O. M6poxumos. —ToIIKeHT:
V36exucTon PecnyGmukacu ManaHusT Ba CIOpT MIIApH BasHpIIMIH, PecryGimka MeToiuka Ba ax6opoT MapKasi,
V36exucTon napnat koncepsaropusicu. 2008. -162 6; Aiixomkaesa L1 MakoM TapoHanapu (aHp XyCYCHATIAPH, HAKDPO
aubaHanapu): ABToped. IHC. ... CAaHbATIIYHOCIHK (aH. HoM. —TOIIKeHT: Y30eKHCTOH 1aBiaT KoHcepBaTopuscu, 2007. -
15 6; Kamangaposa M. Tapux siparran Kymmkmap. Monorpagwus. -Tomxkent: @an, 1987. - 23 6.

°Yepenunuenxo T.B. MeTononoruyeckue npoOieMbl My3bIKAILHON SCTETUKY (HA MaTepUanax 3apy0eKHBIX KOHIETIUN
XX Beka): ABroped. AWC. ... JOKT. HMCKyccTBoBeA. -M.: Mysbika. 1989. 42 c; I'ypbanammeBa C.D. My3bIkaiabHO
ACTETHYECKHUE OCOOCHHOCTH a3apOaiikaHCKOW HApOJAHOHN MY3bIKH (Ha MaTepualiaX JUPUIECKUX meceH): ABroped. auc. ...
KaHJl. uckyccTBoBe. -Towmmucu. 1988. -22 ¢; Koctiok A.I'. BocnipusTusi Menoinu, MeIoAudecKue mapaMeTphl mporecca
BOCTIPHSITHS MY3BIKHA: ABTOped. OuC. ... JOKT. HcKycctBoBea. -Kumem.: 1987. 32 c; Yepkammnua JI.C. Dcternka-
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5. The connection of the art of music with the art of poetry, in particular, in the context of literature,
has also been studied as a separate object of study. The essence of the musical form as a process,
melody and musical image, music and poetic words, words and music, poetry and music, the role of
musical principles in the organization of artistic and creative text are scientifically described in the
scientific connection with the process of artistic creation and poetry.'! However, this connection
prevents the full coverage of the philosophical essence and aesthetic features of music as a separate art
form.

6. Socio-philosophical, artistic-aesthetic and cultural theory of the genesis, genre features and art of
national music, integration of Uzbek music with modern music, its role in the development of artistic
culture, composition of folk songs, the role of ceremonial music in the system of spiritual values during
the development of civil society in the country and initial research on lighting from a historical
perspective was undertaken. In this regard, the research of D.H Tashbaeva, B.H Madrimov, D.M
Mullajonov, M.M Yakubbekova, R.H Nosirov, D. Uraeva and Sh.S. Agzamkhodjaeva can be
especially noted. In particular, D.M Mullajonov studied the problem of melody in the Uzbek music
scene in the 1990s and learned that it has a unique aesthetic meaning.'?> He emphasizes that "the tone
factor is inextricably linked with the fate of the centuries-old artistic values of our people's musical
thinking, formed mainly within a monodic system."

This is the case:

First, it requires a scientific analysis of the aesthetic features of today's Uzbek traditional music from
a philosophical point of view and its enrichment on the basis of modern music principles. Because

BOCITUTaTeNbHAs (DYHKIUS MY3BIKAILHOTO pajuoBenianus: ABroped. auc. ... KaHz. McKyccTBoBea. -Kues. 1987. 16 c;
Cymapoxosa B.I'. Komuueckoe B cicTeMe 3CTETHUECKUX KaTeropuil U crieudyKa ero NposiBICHHUs B MHCTPYMEHTAIbHOM
My3bIKe: ABTOped. AuC. ... JOKT. HCKyccTBOBea. -Kues. 1988. 16 c.;

UKpemnés FO.A. VnToHaNus M My3bIKaIbHbIH 00pa3. -M.: Hckycctso, 2000. -178 c.; Bacuna-I'poccman B. My3bika u
noaTuyeckoe cioBo. -M.: My3bika, 2001. -366 c.; bopucosa U. CioBo u my3bika. Matepuansl Becepoccuiickoil HayqHO-
MeToamdeckoit koHpepeHmmu. -M.: MI'K, 2002. -C. 189-192.; AznayeeBa E. My3bIkanbHbBIC NPUHIUIBI OpTaHA3AIUN
JIUTEPATyPHO-XyI0)KECTBEHHOTO TekcTa. B 3-x T. -Ilepmb: Hayxka, 1994. T.3. -234 c.; Kan b. My3bikanbpHble KIIOYU B
pycckoii mo33un. -Cankt-IlerepOypr: Hayka, 1997. -214 c.

12 TamGaesa JI.X. DcreTMdecKre OCOOEHHOCTH Y30€KCKOIOMY3bIKaJIbHO-IIECEHHOIO HMCKyccTBa: ABToped. auc. ...
KaHA.(uoc. Hayk. -TamkenT: HYY3. 2009. -23¢; Maapumo b.X. Xopasm Mmycuka QoJKIOpH BOCUTACHIA YKYBUYMIAPHA
3CTETHK TapOMsIALIHMHT TIEJATOTHK acocaapd. ABTOped. AMC. ... CaHBaTIIyH.(aH.HOM. —TONIKEHT: Y30eKHCTOH
[Tenaroruka dannapu UTHU. 2008, -19 6; Mymraxxonos JI.T. 1980-finnnap y30ek MyCHUKU# 3CTpagacuaa OXaHr MyaMMOCH:
ABToped. mHC. ... caHbaTIIyH..haH HOM3. —TomKeHT: Y36ekucTon bamunii akanemuscn CaHbaTIIYHOCTHK HHCTHTYTH.
2004. -22 6; Skyb66exoBa M.M. V36ek Xank KYIIMKIAPUHHHT JIHHIBOIOSTHK XyCycHsTiaapd: Asroped. muc. ...
duon..dau okt. —~Tomkent: Y3PD®A A Hasowuit Homuaarn T Ba agabuér nucrurytn. 2005. -50 6; Hocupos P.X. ¥V36exk
XaJIK KYUIHKIapy KoMmosuimsicn: ABroped. auc. ... duon..dan Homs. —Tomkent: Y3P®A A.Hasowuit Homuaarn Tun Ba
amabuér unctutyTH. 2004. -22 6; Ypaesa JI. V36ex maran-MapocuM (ONKIOPUHHHT KaHPHil TapKUOH, F€HE3UCH Ba
Oamuusatu: ABrtoped. auc. ... puion..pan JOKT. -TomKeHT: V3P®A A.Hasowuit HOoMHuIaru Twi Ba anaOuET WHCTHUTYTH.
2005. -35 6; Arzamxomxkaesa 111.C. V36eKUCTOR MabHABUI SHIMJIAHUINNAA OGN MaAHUSTHIHT Vpuu: ABToped. muc.
... hanc..dhan Hom3. —TomkenT: Y3MY. 2005. -25 6;

BMynnaxonos JI.T. 1980-immnap y36ek MycuKuil dcTpajacuaa oXaHr MyaMMocH: ABToped. OMC. ... caHbariiyH..dan
HoMm3. —TomkenT: Y30ekucton bangunii akagemusicu CaHbaTITyHOCIUK HHCTUTYTH. 2004, -3 0;

3531



analysis of research on aesthetic features of uzbek folk music

music and its aesthetic nature are at the heart of ideological processes as an important means of
stabilizing both upbringing and social development;

secondly, it is necessary to systematize the views on the reflection of the elegant and beautiful aspects
of our national values through the scientific study of the importance of traditional music in the aesthetic
education of young people, the analysis of its place in the world musical heritage. After all, today the
traditional musical heritage of the Uzbek people with its beautiful aesthetic features is gaining a worthy
place in world music culture;

third, in the era of globalization, the process and practice of performing folk music is changing
radically. However, studying it only as a system of tones leads to a one-sided approach to the problem.
In fact, traditional Uzbek folk music combines melody, melody and moaning, showing beauty and
giving aesthetic pleasure to a person;

fourthly, among the types of art, Uzbek folk music has a unique aesthetic form and meaning. It cannot
be replaced by other art forms: it is rare and unique. It is a combination of melodies, forms and genres,
a complex set of methods that regulates the poetic creativity of the people, the richness of different
melodies. That is why it is manifested as a high example of folk aesthetic culture. The question of the
study of this feature of music on the basis of aesthetic criteria still remains ambiguous in philosophical
science;

fifthly, magoms, ceremonial music, folk songs, which are traditional Uzbek folk music, are a unique
system of artistic and aesthetic genres. However, researchers of the former Soviet era have taken a
one-sided approach to the aesthetic content of Uzbek national music and its essence as a type of
aesthetic activity. This situation eventually created a gap in the aesthetic value of the Uzbek people.
Now there is a need to study not only the historical significance of our national musical heritage, but
also its theoretical and practical significance in aesthetic relations.
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